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Ellen Kozak, from her 


exhibition of paintings at 
Carolyn J. Roy Gallery 
in NYC. 


Marilyn Margil Goldberg (°42) 


Marilyn Goldberg passed away in March of this 
year. Formerly of Sharon, Massachusetts, she had 
been residing with her husband in Boynton Beach, 
Florida for the past ten years. Mrs. 
Goldberg was born in Boston and grew 


up in Roxbury. 


A Fashion major at the College, she 
was able to incorporate her arts 
training very soon after graduation by 
designing clothing for the Boston and 
New York based women’s clothing 
firm of Tru-Tone Dress Company. Soon 
after the U.S. entered WW II, Marilyn 
joined the Coast Guard, serving first in their Public 
Relations Department in New York City. During 
this four-year tour of duty, she drew a Coast Guard 
comic strip on amusing experiences of military 
personnel, designed postage stamps, and had one 
of her posters selected as the official poster for the 
national touring musical of Tars and Spars . Her 
professional career after the service largely 
included working in pastel portraiture, for which 


she executed numerous commissions. 


She exhibited her work at the Brockton Art Center 
(where she received a first prize for silkscreen), the 
New England Artists Exhibition at the China Trade 
Museum in Boston, Norton Art Gallery in Palm 
Beach, FL and the Dekay Art Center in Dekay, FL, 
among other public and private institutions. 
Marilyn was also very proud of her long time 
membership in the National League of American 
Penn Women, Boca Raton Branch (members of 
professional standing in the Arts, Music, and 
Journalism). Giving back to the community in 
which she lived was always a guiding principal in 
Marilyn's life. Her most recent activities centered 
around the Bethesda Memorial Hospital, Boynton 
Beach, FL. As a ten year volunteer, she was part of 
the Radiation Oncology Department where she 
greeted, talked, listened, and supported patients 
undergoing treatments and their families. Also, 
however, on the opposite extreme, she spent time 
cuddling and caring for infants at the Daycare 


Center of the hospital. 


In her memory, the family has established the 
Marilyn Margil Goldberg (42) Award from 
contributions given in her name by colleagues, 
friends, and family. The award was presented for 
the first time at the 1994 Convocation to two 
outstanding graduating seniors in the Two- 


Dimensional Fine Arts Department. 


The College wishes to thank the family for the 
generosity towards the students of MassArt in the 
name of Marilyn Goldberg and offer their condo- 


lences on her loss. 


deadline: 
October 14 


Next issue 


Muriel Cooper (*48) 
In Memoriam 


The College is saddened to announce the death on 
May 26 of one of its most distinguished alumni/e, 
Muriel R. Cooper, at the age of 68. Ms. Cooper 
was the internationally recognized director of the 
Visible Language Workshop at the Massachusetts 
Institute of Technology and an expert in computer 
graphic design. She was also a board member of 
the MassArt Foundation and the first recipient of 
the Robert P. Gersin Design Excellence Award in 
1992. 


Ms. Cooper began her career at MIT in 1952 as 
director of the institute’s new office of publications, 
where she worked until 1958. After a Fulbright 
scholarship and years running her own design 
studio, she returned to 
MIT in 1967 as first 
director of the MIT Press. 
Her innovative designs 
widely established her 
reputation. In yet another 
first, she co-founded the 
Visible Language 

* Workshop in 1973. At her 
death, she was a full professor (named in 1988) in 
MIT’s department of architecture (having been the 


first graphic designer appointed to the faculty). 


Both MIT and MassArt are organizing memorial 
services and retrospectives of Ms. Cooper's work to 
recognize the achievements of an outstanding 


artists and innovator. 


Weekend 


Friday, September 30 
Saturday, October 1 
Sunday, October 2 


Sit in on lectures with freshmen and freshwomen, 
attend a soft-art-rock concert with multi-media 
visuals, go on painting and photography expedi- 
tions, take tours of the MassArt campus, visit 
Boston museums and galleries, attend parties and 


dinners... 


You'll do it all and more at the Alumni 
Association’s Alumni/ee Weekend 1994! Plan now 
to attend all or part of the festivities. For more 
information, call 617-232-1555 x257. 


The Artist and the Restorer 


After extensive telephonic consultation, and even 
the development of a friendship “sight-unseen,” 
they met in person for the first time on May 25. 
Back in 1933 the College used WPA funds to 
commission then undergraduate Joseph Barrett 
('35) to make 10 stained glass windows for its 
Brookline Avenue building. Last year the College 
asked MSAEd Candidate Jeffrey Wixon (’95), also 
a stained glass artist, to restore and re-install the 
windows in its new Link building. President O’Neil, 
Trustees Stanton-McGee and Anne Jackson, and 
about forty faculty, staff, and friends attended the 
unveiling of the permanent exhibit that day. 
Barrett now lives in Fort Meyers in Florida where 
he continues a successful career as an illustrator. 
Wixon, who teaches art in the Newton Public 
Schools, will present a slide lecture this autumn in 
the College’s Arnheim Gallery. His topic? The 
history and restoration of the Barrett windows, of 


course. 


Contributors 


Nancy Jones (95) [Alumna Highlight] is a BFA 
candidate in Art History. She is planning for a 


career in museum work. 


Bruce Lucier ('88) [Photography: Commencement, 
Convocation] is a free-lance photographer living 
and working in the Boston area. His talents are 
available by calling (617) 623-8585. 


Ron Rege (’93) [“Creative Process”]. Ron’s comics 
have recently appeared in Don’t Shoot! and 
Popwatch magazines, as well as Rea/ Stuff and 
Duplex Planet Illustrated, for Fantagraphics books. 
You should write to him for mini-comics at Box 
38.2163 Cambridge, MA 02238. 


Ellen Tarlin [Feature] is a free-lance writer and 
MFA recipient from Emerson College’s Writing and 
Literature program. Her work has appeared 


regularly in Perspectives. 


PHOTO CREDITS: Paul Dobbs [Barrett Windows 
Dedication]; Kenneth FitzGerald (83), Kelly 
Gagnon ('94) [BACK to school photos]. Cover 
models: Nicole Derome (’94), Kenneth FitzGerald 
('83/96?) [front]; Tina Gao [back]. 


by Nancy K Jones ('95) 


repren urial spirit, training in 
‘ceramics, an interest in product design, and 
a penchant for hard work and long hours 
have paid off for the 36-year-old designer 
and businesswoman. 
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Ugone added the Domain chain to the grow- 
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ceramics major. Pro 
and Walter Compton came ton 
.ers_possessing vigor and sine 


asm who took their work seriously and® 


students to view art from different perspec- 
tives. When describing her studies at 
MassArt, she used words such as demand- 
ing and relentless, adjectives which current 
students would probably agree are still ap- 
propriate. After graduating from MassArt, 
Janna took a position at Chartpak, a graphic. 


clients, : 
working a 


We welcome your News 
& Notes items at any 
time! All submissions are 
subject to editing and are 
used as space allows with 
preference to first-time 
submissions. For dated 
items, please be aware of 
the deadline notice given 
elsewhere in this issue. 
Photographs are 
encouraged, with black 
and white prints or line 
art no larger than 5" x 7" 
preferred. Please indicate 
your class year on all 
materials sent. Submis- 
sions will be kept by the 
Alumni Association 
unless a SASE is 
enclosed. Send your 
items to: News & Notes, 
Alumni Office, Massachu- 
setts College of Art, 621 
Huntington Avenue, 
Boston MA 02115. 


Clockwise, from top 
right: Jennie Griffith, 
Extraction 1994, 

(2 of 9 Sugar Eggs); 
Thomas Kidd, Natural 
Interference, oilon 
canvas, 60” x 49”, 1992; 
Roberta Ann Busard, 
Maps, paintingon rice 
paper, 25” x 39”; Nancy 
Dyer Mitton, Won Ton 
Soup, oil on linen, 36” x 
36”, 1994; background 
photo: Barbara Smith, 
Cambridge, MA, 1992 
#6 .from“Urban 
Landscape” at the 
Washington Art 


Association. 


News 
and 


Notes 


ceil 

David Rose (Paint, '34 AE) was included in Communi- 
cation Arts \Ilustration Annual for the best illustrations 
of the year. The cited work was from his series on the 
construction of the Los Angeles subway system (which 
was also featured in Perspectives # 10). 


‘64 
30th Reunion Year! 


The Class of 1964 is planning to meet for their reunion 
sometime on the weekend of October 1-2, during the 
upcoming Alumni/e 
Weekend 1994. Many 
details still need to be 
worked out, and members 
of the class should contact 
either Charlotte Trozi 
Pfyffer at (301) 249- 
8052 or Naomi Just at 
(617) 826-6824. 


'70 

Ann Marie Rousseau 
(Paint) has been awarded 
an artist's residency at the 
Contemporary Artists 
Center in North Adams, 
MA. Her paintings have 
been published in Life and 
on the cover and inside pages of Newsweek, and have 
been included in two recent exhibitions Expressionism: 
Abstract or Not and The Figure Unfolds. 


ah 

Donna Burgess is teaching Computer Graphics at 
Northern Essex Community College. She writes: 
“Technology—"you're either the steamroller or part of 
the road.” 


Ws 

Donald Widdiss (Ill) showed constructions and acrylic 
paintings in a show at Gay Head Gallery called 
Perspectives on Native America: The Past Emerging 
Through Contemporary Media. 


'74 

Janaya Majied Janey (ArtEd), an art teacher at Martin 
Luther King Middle School in Dorchester, has initiated 
the Young Graffiti Masters project. Last fall, she was 
asked to help identify the students at the King School 
doing graffiti on the buildings. Ms. Janey announced a 
contest and through submitted sketches, chose students 
to work on school bulletin boards. She was then able to 
identify the school’s problem graffiti artists through their 
“tag” names. After a discussion of honesty and the 
illegality of graffiti, six seventh-grade students admitted 
their involvement, cleaned the graffiti in the school and, 
as community service, created a 8’x4' billboard with 
positive messages for the 
school community. This 
billboard was so successful 
that the King School 
requested three more, and 
this was the beginning of the 
Y.G.M.—the Young Graffiti 
Masters. Since learning to 
channel their frustration and 
anger in constructive ways 
through the creation of art 
projects, the students have 
seen improved behavior in school and better grade 
reports. An exhibition of Y.G.M. work was presented in 
MassArt’s Armheim Gallery, June 21-July 1. 
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Ellen Kozak’s second 50 lo ¢ x 
Carolyn J. Roy Gallery in NYC 
America, June 1994, 
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‘82 


Cindy Kaplan (Photo) won Best of Show at a recent Fuller 


Museum Member's Exhibition. Her prize was a solo show 


at the Fuller of her recent 
drawings. '84 Nancy Dyer 
Mitton (Paint) had a 10-year 
retrospective show of work at 
The Nemasket Gallery in 
Fairhaven, MA from June to 


President's Award at the 


Mapo Kinnord (Cer) (formerly 
known as Pamela Robinson) 
has received her Master's in 


is applying for a Fulbright to 


Grace Vasta-Carr (Paint) 
exhibited paintings at Powers Music School in Belmont 
during April and May. 


"86 

Jennie Griffith (Ill) was recently included in the New Art 
"94 show at the Kingston Gallery and the WCA show at 
the SMFA during July. 


Steven Wychorski (Arch) completed the Interior Design 
Program at the Boston Architectural Center and was 
awarded first prize for Best Interior Design Thesis. He is 
currently a designer at Anthony Tappe & Associates in 
Boston. 


Paula Gauthier (Film) 
premiered Le Po/sson 
D'Amour at the Boston Gay 
and Lesbian Film Festival at 
the Museum of Fine Arts in 
Boston on June 9. 


87 

Emily Eveleth (Paint) has 
been communicating with 
Bill Griffith of Zippy fame 
and had her art as the 
subject of his May 14 comic 
strip. 


83 

Tim Murphy (Paint) was in a group show of computer- 
generated art called Voices In the Machine at the EMU 
Gallery in Eugene, OR. 


90 
Maureen DeSisto (Ill) won first prize in the Greater 
Newburyport Chamber of Commerce photo contest. Her 


photo of the local Unitarian church, entitled “Worshipping 


from Afar,” will be used to promote tourism. 


Thomas Kidd (Paint) is showing large oil paintings at The 
State Building Gallery in San Francisco. To correct our last 


issue, Thomas is finishing his MFA at San Jose State 
University, not Cal Poly. 


August. She also received the 


National Arts Club in New York. 


Ceramics from Ohio State and 


return to Ghana to do research. 
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Jennifer Byrne showed her photographs in a group 
show at the Ashouah Irving in Boston Since her 
graduation, she has been living and working in Milan, 
Italy. 


128 

Pernille Wager (Metals) is working for Jewelry 
Designer Lisa Jenks in NYC. She exhibited her own 
work in Eros & /dentity at the Stuart Levy Gallery in 
Soho during June and July. 


Barbara Smith (Photo) exhibited photographs in Two 
By Seven at City Spirits Artists in New Haven, CT and 
in Urban Landscape at the Washington Art Association 
in Washington Depot, CT. 


"42 

Gwendolyn McLean Methe of Pepperell died in home 
of emphysema at the age of 76. In her career, Mrs. 
Methe worked as a draftswoman for Raytheon, a free- 
lance designer, and an art teacher in the Littleton 
elementary schools. Following her retirement, she 
painted and taught watercolor classes in the area. 


44 

Angeline T. Colontonio (Design) of Milford, MA died 

May 7, 1994. She worked as a graphic designer at 

Dennison Manufacturing in Framingham until her 
retirement in 1984. 


"a3 

Elizabeth D’Avilla 
Ulvedahl (AE) died 
following a long illness 
on Sunday, May 22 in 
Santa Barbara CA. Mrs. 
Ulvedah! was a long-time 
resident of Concord, MA 
and taught art for twenty 
three years at the town’s 
Willard School. She also 
earned a Master's degree 
in Art Education and was 
awarded an Honorary BFA from MassArt in 1993. 
Mrs. Ulvedahl is survived by her husband, Richard J. 
Ulvedahl and a daughter, Lauren Moore of Santa 
Barbara. In lieu of flowers, the family requested that 
gifts in her memory be made to MassArt. These 
donations have been placed in the College’s Longwood 
Scholarship Fund to benefit current students and in 
honor of the College's former home. Along with its 
condolences, the College and Foundation offers its 
thanks to Mrs. Ulvedahl’s family and friends for their 
generosity in her name. 


‘49 

Natalie Ann Gallagher Fox passed away on July 12 
after a brief illness. She is survived by her husband, 
Charles S. Fox (’50). 


Frank + 
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Ozereko 


Ed Malouf + 


Carol Lieb, 


with daughter 


Isabelle 
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Imagine being married to someone who does the same work as you. What 
do you picture? You and your mate working side by side, having discussions 
about your work, understanding each other? Or is there competition? Profes- 
sional jealousy? No health insurance or steady income? Resentment and worry? 
Like any partnership, marriage between artists has both advantages and disad- 
vantages. For Frank and Francine Ozereko—1973 graduates from the Ceramics 
department—-the benefits seem to far outweigh the debits. They have been married for 
twenty years after meeting at MassArt . Francine works at home in Pelham, Massachusetts 
in herstudio. Frank teaches and is one of the graduate directors at the art program at UMass 
Amherst. Though they both work in clay and believe that they use similar imagery in their 
work, they treat the source material differently so their work is quite distinct. Francine 
makes more functional “salable” work—-like a recent dinnerware line. She strives for 
“something everyone can afford.” She used to make exclusively non-functional sculptural 
pieces but found not selling to be “depressing.” Frank’s work, on the other hand, is 
exclusively sculptural. While he too looks to have his work purchased they are not in 
competition with each other about sales. “We’re just really happy if one of us sells.” 
Francine says. While they occasionally collaborate on a piece, they always help each other 
in their own tasks. They share kiln time and offer each other technical assistance—or help 
load the van on a way to a craft show. But the emotional support they offer each other is 
greater than any physical assistance. Frank and Francine understand each other’s needs 
as artists. “What might appear as unproductive activity 
to anon-artist, another artist can understand as produc- 
tive time,” Francine says. Their struggle is not with 
each other, but with the other pressures in their lives, 
like their two children who are 1] and 9. “Francine’s 
work has grown in relation to how much time the kids 
demand,” says Frank. Francine adds, “When you have 
kids, you have to take turns.” Though Frank’s full-time 
job offers the Ozereko’s security, the job is his biggest 
competitor for time. Working at home has its own 
disadvantages for Francine, such as when her children have friends over who want to play 
in the studio. “Would you play in your mother’s office?” Francine asks them. But the 
Ozereko’s seem to have adjusted to these outside pressures. Perhaps the largest advantages 
they have found in being married to another artist is having a critic right there in the house. 
They solicit each other’s opinions and agree that their discussions are very productive. 
Another advantage is “you always want to go to the same places when you travel,” says 
Francine. She then describes a recent trip where they spent three days ina museum—they 
both, naturally, wanted to see the ceramic collection. “Some non-artists don’t want to go 
to museums,” Francine says, “We can discuss art ona deeper level.” Though the Ozereko’s 
joke about how nice it would be to be married to an agent, Francine says, “I don’t think I'd 
want to be married to someone who wasn’t an artist.” 

After meeting at a cruise party on Boston Harbor, graphic design major Ed Malouf 
(85) and photography major Carol Lieb (83) starting dating. Ed was working at DRU at 
the time and needed a photographer. “So we started working together,” says Ed, “That’s 
how things have always been. We’ve worked together from the start.” They married in 1985 
and now share their freelance graphic design business, an office in their Brighton 
apartment, and their lives. They work both together and separately, sharing some clients, 
assisting each other on larger jobs. “The deadlines are so intense,” Carol explains, “That 
when you have two people working on something it helps.” Ed also has training in industrial 
design and Carol’s experience is in proofreading and typesetting. Their different strengths 
and abilities give them a complementary working relationship. Carol takes on the role of 
art director, while Ed takes on the role of designer. “We take different roles for different 
jobs,” Carol explains, and like the Ozereko’s, Carol and Ed offer each other criticism. “I 
show something to Carol for reaction,” Ed says, “But egos don’t get damaged too much. 
Design is a collaborative process. I say, ‘if you don’t like it, do you have a better solution?’ 
I trust her opinion a lot.” They believe their marriage works because they work together, 
sharing the same concerns and priorities. “Someone who doesn’t do what we do,” Ed 
explains, “might not understand why you would get up in the middle of the night to work 
on something.” But Carol and Ed seem to have an unspoken respect for each other as 


professionals, and personally. “We are very dependent on each other,” Ed says, “It’s 


unusual for two people to be so interwo- : = 
ven.” The advantages of their partnership ae 
seems to carry over into their personal life. 
They are not only business and marriage 
partners, but also new parents. Both cook. eee 
clean, and change diapers. As practical 
hard workers, their life seems to be man- x 
aged and productive. Disadvantages? Now 
that they have. a 
new daughter, 
Carol does ex- 
press: concern — 
over medical in- 
surance. Ed says. 
“I'd like to listen 
to rock ‘n’ roll 
while we work.) . i 


ber 17, 1993, — 
John and Jean Sawyer celebrated their — : 
fiftieth wedding anniversary. If anyone 
knows how to make a marriage between “ 
artists Teas they do. John graduated from — 
MassArt in 1942 with a degree in drwing, 
and painting. Jean, a ie aris major 
graduated the following year. They met _ 
when John was a junior and Jean we a 
freshman. “When I saw Jean at Ma 
John says, “I only had eyes for one girl and 
she says the same, but we didn’t start 
dating for eight months.” 

Currently, John and Jean run 
Wyndcroft Studios, their art school in 
Sheffield Illinois. Attached to their house 
they have three studios: one for music 
(organs/piano), one for multiple instrue- 
tion/weaving, and an art studio/gallery. 
They have been working together since 
retiring in 1986. Both teachers and artists: 
Jean designs quilts, makes wall-hangings, 
and plays the piano and organ. John paints 
in watercolor and oils, and makes block 
prints. Though they don’t work in the same 
medium John and Jean share similar sub- 
ject matter, such as birds that they see 
around their rural home. They also benefit 
from each other’s criticism. “Even though 
we are married and so forth,” John says 
“We're honest about saying what we like 
and don’t like.” How have they stayed 
together for fifty years? “L-O-V-E,” says 
John. “Never go to bed angry. You have to 
work at it. We have regard for one another 
and appreciation for what the other is do- 
ing.” “Sometimes one person’s art takes 
precedence over the other and vice versa,” 
says Jean. However, there has never been 
any professional jealousy between them. 
“We're pleased with each other’s achieve- 
ments,” explains Jean. 

Note: As this story was going to press, 
we were saddened to learn from Jean Saw- 
yer that her husband John died suddenly in 
June. Our next issue will feature a memo- 


riam article on John Sawyer. 


The Campaign for MassArt 
A $2,000,000 Investment 


“We make a living by what we get, we make a life by what we give.” 
Winston Churchill 


On April 15, the Massachusetts College of Art Foundation Inc. officially launched the College’s 
first Capital Campaign. The Foundation, recognizing the combined impact of rising costs and dimin- 
ishing support from the Commonwealth, is mounting the largest fundraising effort in the history of 
the College — the $2,000,000 Campaign for MassArt. With the support of Trustees, Foundation 
Board Directors, Alumni Board, faculty and staff, we are pleased to announce, as of July 1, 1994, 
we have received pledges and gifts approaching $700,000. 

MassArt, like all institutions of public higher education, faces an uneasy financial future. The 
Commonwealth of Massachusetts, the traditional underwriter of the College, has reduced funding 
from 78% to 58%. It is to ensure the excellence of MassArt that the Campaign has been undertak- 
en. We must create a reserve for operating expenses, renovations, equipment, and other special pro- 
jects not covered by state appropriations. The Campaign will also help to establish endowments for 
scholarships, the Godine Library, Exhibitions and Visiting Artists programs. Mounting this Campaign 
is a new experience for the College, but with the help of our alumni/e@ and friends, we are confident 
that we can meet our goal. 

MassArt is one of the most selective art schools in the country and ranks as one of the ten most 
competitive colleges in Massachusetts. Its moderate tuition has always made its excellent faculty, 
high standards, and comprehensive hands-on curriculum both attractive and feasible to students 
from a wide range of socio-economic backgrounds from across Massachusetts, the nation, and 
around the world. To continue this mission, we need your support. 

More about the Campaign for MassArt is detailed in the following pages. You will read about the 
progress we have made so far, meet our Co-Chairs of the Campaign, and learn about the areas of 
Campaign giving. Please take time to read about our plan to ensure the future of the Massachusetts 
College of Art. 


A Message from Jim Champy 
What The Campaign Means for MassArt...And For You 


As you know, this is the first capital campaign in MassArt’s history. When this campaign is.com- 
plete, we will not only have added to the College’s resources, but we will have added a new capabil- 
ity. That capability includes reaching out to our alumni/e and an extended group of friends to 
involve them in the College’s work. Initially, that work will be principally to add to our resources. 
But as we engage our alumni/@ and friends in this campaign, we expect to increase releationships 
in multiple ways. In the truest sense, we will add to MassArt’s strength by extending its community. 

This is a time of critical need for MassArt. Our direct state support has been decreasing over the 
years. Private support is crucial in maintaing our position of excellence. This campaign, in the years 
ahead, requires the help of all our alumni/z and friends. The annual Phonathon in October will 
stress the need to consider an additional contribution to the Capital Campaign. | ask you to respond 
to the volunteers with a-“pledge” to keep MassArt great. The Campaign.needs every one of you. 


James A. Champy 
Co-Chairman, The Campaign for MassArt 


A Message from Bill Daley (‘50) 


Distinguished Alumnus, Artist and Educator 


My involvement with the Campaign for MassArt is important to me. This is a very concrete way 
of saying “thank you” to the College that prepared me well for my creative life’s work. It embodies 
all that is academically challenging in educating artists for today’s and tomorrow’s world. Please 
join me in supporting MassArt. You’/! be glad you did! 


William Daley (‘50) 
Co-Chairman, The Campaign for MassArt 


A feature story on Bill Daley including pertinent biographical information appeared in Perspectives 
#22, Spring 1994, pages 4-5. 
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Campaign Leadership 


Honorary Campaign Co-Chairmen 


David Bakalar 

Sculptor 

Arnold B. Glimcher (‘60) 
Pace/Wildenstein Gallery 
President 


Campaign Co-Chairmen 
James A. Champy, Esq. 
CSC Index 


Chairman & Chief Executive Officer 


William Daley (‘50) 
Sculptor 


Campaign Steering Committee 
Martha Voutas Donegan (‘73) 
Patricia Doran 

Edward Driscoll (‘69) 

Liz Harris 

Daniel Kelleher 

Lindsey Kiang 

Thomas A. Leavitt 

William F. O’Neil, Ed.D 
Darleen Powers (‘76) 

David E. Redlick, Esq. 

Mary Spolidoro 

Pat Stavaridis 


Board of Trustees 
Edward W. Clark Jr., Chair 
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Guy J. Simmons* 

Lionel Spiro* 

Pat Stavaridis* 

Philip M. Sullivan* 


*Honorary member 
Massachusetts College of Art 


William F. O’Neil, Ed.D. 
President 


About the MassArt Foundation 


The Massachusetts College of Art Foundation, Inc. was organized in 1981 as a charitable educa- 
tional corporation. Its purpose is to financially assist and support the educational programs and devel- 
opment of the Massachusetts College of Art. The Foundation’s Board of Directors includes College 
Trustees, the president, the vice-president of Academic Affairs, faculty and staff representatives, alum- 
ni/e, and non-College-affiliated individuals. 

At its inception, the College’s Trustees charged the Foundation with the responsibility of leading all 
College efforts to raise funds for non-state-budgeted programs that are initiated by students, faculty, 
administrators and/or alumni/e, that benefit the College directly. 


Honorary Campaign Co-Chairmen 


David Bakalar, entrepreneur, former Trustee of the Massachusetts 
College of Art, and internationally exhibited sculptor, is an Honorary 
Co-Chair of the Capital Campaign. 

Bakalar was Co-Founder of Transitron Electronic Corporation and 
served as its President until 1984. At that time, as an avid art col- 
lector since his mid-thirties, he began to follow another course in life 
— that of an artist. He now devotes full-time efforts to his sculpture 
and painting, and his artwork has been recognized both here in the 
United States and Europe. 

David’s commitment to the arts extends beyond his own work. He 
and his wife Sandra have endowed a chair at Boston Symphony 
Orchestra, a photographic gallery at Boston University, a sculpture 
gallery at MIT, and a dance studio at Jacob’s Pillow. Their most 
recent philanthropic endeavor has been to the Campaign for 
MassArt: the naming of the Sandra and David Bakalar Gallery. 


Arnold Glimcher (‘60) started his own gallery in Boston while 
still a student at MassArt. He has since built his passion to present 
the arts into international recognition and influence. ARTnews has 
named him one of fifty of “The Art World’s Most Powerful People.” 

But it has been his career as a film producer and director that 
have brought his reputation and achievement to new heights. His 
production credits include Gorillas in the Mist, Legal Eagles, and 
The Good Mother. In 1992, he moved behind the camera to direct 
and produce The Mambo Kings. ‘ 

Glimcher is a member of selected art organizations including The 
American Academy of Arts and Letters, The Art Dealer’s Association 
of America and Chevalier Des Arts et Lettres of France as well as 
selected film organizations including The Academy of Motion 
Pictures and Sciences and the Directors Guild of America. 

Arne Glimcher has contributed generously to the Pace 
Scholarship endowment which was established in 1984. 
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Hale and Dorr Names Photography Classroom 


This spring, MassArt Trustee David Redlick was responsible for acquiring a matching gift for the 
Capital Campaign from the well-known Boston law firm Hale and Dorr — of which he is a Senior 
Partner. In recognition of their generous contribution, Hale and Dorr was offered a naming opportunity 
at the College. The firm selected one of the new photography classrooms in the Kennedy Building and 
a private ceremony was held May 25 in honor of the dedication. David Redlick, Hale and Dorr 
Managing Partner John D. Hamilton, and Trustee Rob MacIntosh (‘69) — who is Manager of Graphic 
Design for Hale and Dorr — attended the festivities along with other Trustees, Foundation and Alumni 
Board Directors, faculty and administrators. 

President O’Neil expressed his appreciation for Hale and Dorr’s most generous contribution and for 
their support in helping to maintain MassArt’s standard of excellence. Trustee Chairperson, Colleen 
McGee-Stanton officially dedicated the classroom and unveiled the plaque. John Hamilton was 
impressed with the new photography facilities and stated that Hale and Dorr “...was proud to be a 
part of the contributing effort toward the quality of education at the Massachusetts College of Art.” 


The Corporate Connection 


Many votes of confidence have been extended by the corporate world to the students at 
MassArt. Our graduates compete successfully in the employment marketplace for positions in 
the profit world and have created strong links with companies over the years. Student intern- 
ships as well as back-to-campus visits by graduates employed in the business world keep the 
eyes of MassArt programs focused on reality. 

In an additional initiative, MassArt has approached and been favorably welcomed by cor- 
porations in the Campaign’s request for support. Corporations seek professionally prepared 
and technologically current job applicants and see that their role in providing support for the 
education of these prospective employees will, in the end, result in a more qualified pool of 
applicants. Corporations understand economics, loss and gain, market supply and demand. 
The financial reality of diminished support on the part of the Commonwealth of 
Massachusetts has resulted in a budget discrepancy that must be resolved by private philan- 
thropy. 

MassArt alumni/e fuel the region’s economy. This is particularly true of our relationship 
with Gillette, which has been ongoing for over forty years. At Spaulding, Converse and 
Reebok, alumni/e design award-winning athletic shoes and equipment. At Orion Research 
and Digital Equipment Corporation, they create computers and technical hardware. MassArt 
graduates are also found at Fisher-Price, Parker Brothers, and, in media advertising firms such 
as Hill, Holiday, Mullen and others. 

The Massachusetts College of Art salutes those corporations which have so generously 
responded to our request for support. Your investment in our future is a strong partnership 
which, in very real terms, is part of our two million dollar investment in your future. 


Campaign Brochure Wins CASE Gold Medal 


The Council for Advancement and Support of Education (CASE) has awarded the MassArt 
Foundation and Tom Davis + Company (designer) one of three Gold Medals nationally for 
excellence in capital campaign publications. Chicago alumni/e Gail Thompson (‘63), Gayle 
Fitzpatrick (‘74), and Richard Duggan (‘77) represented MassArt at the Case Awards 
Reception in Chicago this June to accept the award. 

This year marked the beginning of a new CASE awards program, the Circle of Excellence, 
in Educational Fund-raising programs. In recognizing MassArt’s Campaign brochure, CASE 
salutes the cooperative effort of both staff and volunteers. It is highly unusual for a first time 
capital campaign to receive recognition at any level, particularly a Gold Medal on a national 
level. The CASE judges sent a hearty “congratulations!” to staff and volunteers at MassArt. 


A Message from Tom Davis (‘76) 


A funny thing happened on the way to drafting this letter. | had to wait for my two sons to 
get off the computer. By now | am no longer surprised to find them in front of the glowing 
screen — firmly seated, side by side, totally engrossed. What does surprise me still is their 
ages. My youngest, Trevor, is only four. Big brother Brett, all of seven. So | watched and won- 
dered to myself, “Who are these kids? What will they want to be when they grow up?” 

This picture has become a familiar sight in homes across the country. The electronic age is 
firmly upon us, and dominates the way most of us live our everyday lives. | can only begin to 
imagine the high tech level at which Trevor and Brett will be working when they graduate 
from MassArt’s graphic design department. Let’s see, that would be 2009 and 2012...do | 
have my children’s careers mapped out? | don’t think so. But it occurs to me that what I’m 
doing today at the College could be important to them someday. Not because | feel a powerful 
desire to send them to my alma mater, but because | want them to have the option to attend 
MassArt if they so desire. 

The Campaign for MassArt is a small step to insure that option. It is not a solution in itself, 
but the beginning of a long and long-overdue process of planning for the future. It is a process 
that begins with recognition that MassArt is singular when it comes to pursuit of excellence, 
yet it is a school little known beyond our small circle of family and devoted friends. 

In recent years, the College has witnessed the design and installation of new facilities in 
the film, photography, printmaking, and sculpture departments. The acquisition of two resi- 
dence halls allows 186 students each year enjoy the experience of living on-campus — a ben- 
efit that began with the opening of Smith Hall in 1989. And the highest caliber faculty and 
staff continue to motivate, and inspire, and excel. 

In order to remain one of the preeminent educational institutions in Massachusetts and 
across the country, we need your help. Raising $2 million is no easy task. This is where our 
alumni/e can make a world of difference. To be sure, the Campaign for MassArt needs our 
financial support. But it also requires the support of a considerable volunteer effort. To orga- 
nize and recruit volunteers. To inform and educate the many interested audiences about our 
case. To spearhead solicitation efforts. The list goes on. 

MassArt has been creating outstanding “works of art” for over 120 years. With your help, 
we can insure that designers, painters, sculptors, educators, illustrators, architects, printmak- 
ers, and more continue to flourish for another 120 years. Please make the effort to get 
involved in the Campaign for MassArt. Be a part of creating an even better learning environ- 
ment for your children and mine. 


Tom Davis (‘76), Chairman of the MassArt Foundation, 
graduated with Honors from MassArt, and has been receiv- 
ing honors in his field ever since. His firm, Tom Davis + 
Company of Lexington, has been the recipient of numerous 
awards in advertising and design: the Hatch, New York Art 
Directors Club and New York Type Directors Club, the One 
Show, and the Boston Art Directors Club. As President and 
Art Director, he works with people — many of whom are 
also alumni/ee — who share the same dedication to doing 
great work. 

As Chairman of the Foundation, he has taken an active 
role in every phase of fund-raising. For the Campaign he 
has designed an award-winning brochure and for the past 
three years has designed the invitation for the annual 
Benefit Art Auction. These in-kind donations are a small 
sample of Tom’s dedicated efforts to move the College in a 
forward direction. 


Campaign Donors 


$1-$99 

Virginia M. Allen 

John H. Baker 

Sarah Bapst 

Ericka Beckman 
Claudine Bing 

Bennett S. Blum 
Barbara Bosworth 
William B. Brant (‘62) 
Richard M. Brown 
Beverly J. Burbank (‘84) 
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Ann Cloutier 
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Leila Daw 

Teresa M. Flavin (‘80) 
Jeremy Foss 

lrene Friedman 
Bernice G. Frieze 
Elizabeth Galloway 
Jacqueline R. Gordon (‘84) 
Barbara Grad 

George Greenamyer 
Judy Haber! 

Donna Rae Hirt-Keegan 
John Holland 

Louise Kawada 

Kofi Kayiga 

Alan Klein 

Mark G. LaPore 

Neil Leonard 

April Letteney 

Saul Levine 

Gretchen Lipchitz 
MassArt Facilities Staff 
Nancy McCarthy 
James McDaid 

Laura McPhee 
Abelardo Morell, Jr. 
Dana L. Moser (‘82) 
George Nick 

Nicholas Nixon 

Carol O’Malia 

Charles Tony Oursler 
Lydia Polanco-Pena 
Elizabeth Resnick 
Ruth Rudnick 

Dorothy Scanlon 
Samuel Schlosberg 
Ellen Shapiro 

Birgit Shell 

Charles A. Stigliano 
Chris Stribakos 

Andre Suarez 

Denis P.- Sweeney 
Elizabeth Thornton (‘82) 
Margaret H. Turner 
Jasminka Udovicki 
Kenneth Weidlich 
Elizabeth B. Weinstein 
Joseph A. Wood 


$100-$249 

Andrea Brake 

Johanna Branson 

Donald T. Burgy (‘59) 

Walter A. Compton 

Joyce Cureton 

Paul A. Dobbs 

Tracey Dorfmann (‘89) 

Leslie Adams Dowst (‘69) 

Marilyn A. Gabarro (‘64) 

Susan Geller 

Benjamin Giovino, in memory of 
Regis Milione 

Cynthia J. Goodhue 

Robert J. Healy 

Marjorie Hellerstein 

Trintje Jansen 

Garcia Ligonde 

Marcia Lloyd 

Peter Madden (‘91) 

Richard M. McDermott 

Dean Nimmer 

Mary Ann Oldfield (‘76) 

Alvin Ouellet (‘85) 

Brenda F. Sullivan 

Dorothy Thomas (‘30) 

David P. Wilcox 


$250-$499 

Sandra Louise Butler (‘90) 
Kenneth FitzGerald (‘83) 
Michéle Furst 

Rose Ann Glennon 
Ronald W. Hayes (‘61) 
Betty B. Hoskins 

Abigail Housen 

Maureen 0. Kelly 

Mary T. Kennedy 

Rose Shechet Miller (‘41) 
George R. Morgan 

James S. Peterson 
Sandra T. Saner 

Lois Tarlow 

Mary E. Van Winkle 

Mary White 


$500-$999 

Laura Chmielecki 

Joan L. Cole (‘56) 
Nancy Cusack 

Mary F. Gagliano 
Connie Gilmore (‘46) 
William J. Hannon (‘56) 
Gail Hinand 

Daniel Kelleher 


Richard J. Keohan 

Ruth Cobb Kupferman (‘35) 
Susan Lane 

Janna M. Longacre 
Elizabeth L. Mackie 

Paul V. McCaffrey 

Marilyn Pappas (‘52) 

Kay Ransdell 

Norman J. Rizzi (‘58) 
Phyllis Rizzi (‘59) 

Steven Vincent Tringali (‘72) 
Patricia A. Webster (‘59) 
James F. Weiner 

James F. Williams (‘82) 
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Richard Aronowitz 

Steven B. Belkin 

Leslie Bistrowitz (‘79) 

Michael Brotman (‘29) 

Betty Buchsbaum 

Edward W. Clark, Jr. 

Jacqueline S. Crowley (‘88) 

Thomas A. Davis (‘76) 

Andrew Dean 

Martha Voutas Donegan (‘73) 

Patricia Ann Doran 

Edward Driscoll (‘69) 

Kathleen M. Fernsler (‘45) 

Mr. & Mrs. John H. 
Fitzpatrick 

W. Michael Greene 

Mary E. (‘43) & William J. 
Gunn (‘42) 

Beverly Hallam (‘45) 

Ruth Healey (‘42) 

Jean M. Inglis 

Anne Jackson 

Eric E. Jackson 

Suzanne Van Antwerp Kelsey 
('88) 

Jeffrey A. Keough 

Lindsey Kiang 

Helen (‘93) & Richard 
Koehler 

Diana Korzenik 

Miguel Leibovich 

Rob Macintosh (‘69) 

Elise Mannella 

William L. Morrison (‘58) 

William F. O'Neil, Ed.D. 

Darleen DeNapoli Powers 
('76) 

Helen Rees 

Jeanne M. Regan 

David Rose (‘31/'34) 

Guy J. Simmons 

Mary L. Spolidoro 

Marilyn Weinstein Tarlow 
(51) 

Arline K. Thomson (‘34) 

Frances Vrachos (‘40) 


$10,000-$49,999 
Eugene E. Ellison, CLU 
Bernice Godine 
Spencer Hays 

David E. Redlick 

Pat & Arthur Stavaridis 


$50,000-$99,999 
James A. Champy 
Louise Godine 


$100,000+ 
David Bakalar 
Arnold Glimcher (‘60) 


Corporations & 

Foundations 

ACTWU 

Anonymous 

BayBank 

Combined Jewish 
Philanthropies 

Cowen Foundation 

Knights of Columbus, 
Roxbury Council #123 

MassArt Student Government 
Association 

Michael & Helen Schaffer 
Foundation 

Mission Hill Theatre 
Company 

Nova Biomedical 


Matching Gifts 
Bank of Boston 
Citibank, N.A. 

Hale and Dorr 

The New England 
Tom James Company 


Thank you! 


Appropriations 


What is MassArt’s strength? 

Since it was founded, the strength of the College has been its power to draw highly 
motivated students from a huge diverse population, and its mission is to teach the cre- 
ative process. One hundred and twenty years later the College continues to maintain its 
mission of providing an excellent art education to people of all economic backgrounds. 

Each year the College turns out graduates who go forth and shape the world of art, 
education and business. Many of today’s graduates become fine artists, designers, art 
teachers and art historians, while others work in fields less obviously related to art: psy- 
chology, counseling, rehabilitation, architecture, broadcasting, entertainment, music 
anthropology, archeology, human development research, product engineering, law, and 
medicine. Our graduates are our greatest legacy. To continue this legacy of priceless con- 
tributions, the College seeks $2,000,000 for capital equipment and facilities, and for 
endowments. 


Why is a state-assisted college seeking private funds? 

All of the great American colleges supplement their state funds with private contribu- 
tions from individuals, corporations, and foundations, because allocated state revenues 
cover only the basics. However additional funds are needed to maintain these excellent 
facilities and high standards. The College needs funding for operating expenses not cov- 
ered by state funds. 


Why a Capital Campaign? 
In the past, the Commonwealth of Massachusetts has been the traditional underwriter 
of up to 78% of the College’s operating expenses. This funding has been reduced to 
59%. The burden of making up the difference will undoubtedly have a financial effect on 
the students, many of whom are already struggling to balance an exhausting schedule of 
work and classes to meet their expenses. With increased tuition and higher student fees, 
how can MassArt continue to make art education accessible to students of all economic 
backgrounds? The statistics clearly show: 
FY 1990 Expenditures 
$11,907,047 


Program of Continuing 
Education (PCE) 11% 


Trust Funds 9% 
4 Dorm 4% 
<< Other 1% 


FY 1995 Budget 
$15,768,212 


Trust Funds 20% 


State 
Appropriations 


5S] Wy PCE 12% 


Dorm 8% 
Other 1% 


State 


75% 


Many of our alumni/e experienced a great financial burden during their education, 
and it will become increasingly difficult for current and future students to bear the brunt 
of contemporary expenses. This is why it is crucial that the College move in a direction 
of private funding. 


Why is alumni/z support necessary? 

The alumni/e are the priceless contributions of which we speak. You have helped 
shape the way we see the world and the way we build it, and you can help to ensure 
that the Massachusetts College of Art continues its mission of providing affordable quali- 
ty art education. 

The resources that distinguish the exceptional from the ordinary can only be provided 
by friends in the private sector who appreciate the unusual quality of a MassArt educa- 
tion, and are committed to preserving and extending that quality. Full participation of the 
alumni/e is an essential part of making this campaign a success. By making a campaign 
gift and encouraging support from friends and other resources, you can make a differ- 
ence. 

Each year the College calls on the alumni/e to make a contribution to the Annual 
Fund. An annual gift is just that: a gift made each year. This year, however, we are in the 
middle of the Capital Campaign, and for those of you who have not given yet to the 
Campaign, we ask that you consider an additional amount to this year’s annual pledge. 

Please keep in mind that the Annual Fund and the Capital Campaign 
are two separate fund-raising activities. Contributions to the Capital 
Campaign go directly to support specific projects such as: renovations, 
equipment and endowments. The areas are: 

* Technology Center 

¢ North Hall Multi-Purpose Performance Space 

* Equipment for Design, Video, Film, Photography and Media Art 

¢ Endowment funds for Academic Development 

* Endowment funds for the Godine Library 

¢« Endowment funds for Scholarships 

¢ Endowment funds for Exhibitions and Visiting Artists Programs. 

(The campaign goals are explained in full detail on this page.) 

Contributions to the Annual Fund go directly toward Alumni Association 
initiatives, such as: 

* Perspectives, the Association quarterly publication 

¢ Back to School Nights 

¢ Alumni/ee Weekends 

¢ Honorary BFA Degree Program 

¢ “Feast Your Eyes, Voice Your Memories,” the College’s 120th anniversary program 
and other College operational expenses. 

We will be contacting all alumni/z by mail with a letter explaining, once again, the 
importance of this Capital Campaign appeal. We will then follow-up with our annual 
Phonathon in October. At that time, we will ask that you please consider increasing your 
pledge for this year above what you have pledged in the past. When you send in your 
pledge card, you should indicate how you wish to designate each amount. For example, 
if you gave $100 last year and wish to increase your pledge to $200, you could desig- 
nate $100 toward the Annual Fund and $100 toward the Capital Campaign. 

We also want to thank those of you who have pledged to the Campaign 
already. It is through your generous contributions that the College is 
continuing toward its $2 million goal and ultimately with its mission. 


Campaign Goal: $2,000,000 


Facilities: $450,000 

The third floor of the Tower building 
will house The Technology Center, a 
complex of interdisciplinary hi-tech 
labs incorporating the Computer Arts 
Learning Center with existing 
Graphics, Electronic Publishing, Video 
and Sound Studios. The Technology 
Center will ensure that our students 
receive practical, hands-on training in 
the kind of job skills required by the 
21st century marketplace. Multi- 
media installations and performances 
place new demands on the traditional 
theater space, requiring sophisticated 
on-board equipment and a broad 
range of staging and seating options. 
The College is renovating North Hall 
to meet the exacting standards of 
modern performance art. 


Equipment: $400,000 

The need to keep pace with techno- 
logical developments in video, film 
and communications has never been 
more pressing than it is today. The 
global economy has come to mean 
global competition, and even the best 


and the brightest of our.students can-. 


not hope to compete without equal 
opportunities to train on comparable 
hi-tech equipment. 


Academic Development: $300,000 
The Anne A. Jackson Development 
Fund was established in 1992 to sup- 
port faculty and staff research and 
advanced study in their chosen spe- 
cialization, documentary projects;,.and 
the promotions of art-related activi- 
ties. Funds for developing new acade- 
mic programs ensure that the col- 
lege’s curriculum keeps pace with the 
rapidly changing needs of the-art, 
design, and art education fields. 


Morton R. Godine Library: $200,000 
The library's current endowment of 
$56,000 is unable to keep up with 
the cost and proliferation of books, 
periodicals and catalogues that the 
College curriculum requires. Overall 
circulation has escalated during a 
period when library funding has had 
to be cut. The increased endowment 
will help meet current needs and 
expenses, allow acquisitions to fill 
gaps in the collection and expedite 
library automation. 


Endowed Scholarships: $300,00 
Support will provide the most direct 
benefit to both undergraduate and 
graduate students and will help make 
art education more accessible to qual- 
ified students who would otherwise be 
unable to attend the College. 
Contributions would support an 
endowment goal of $100,000 for the 
Graduate Student Scholarship Fund, 
as well as an additional $200,000 
fund for undergraduate scholarships. 


Exhibitions and Visiting Artists: 
$300,000 

Endowment funds will support curato- 
rial development, visiting artists lec- 
tureships, and technical support for 
the Exhibitions Office. MassArt exhibi- 
tions have received nationwide atten- 
tion in prestigious publications such 
as Art in America, Art News, and Art 
Forum, in addition to regular reviews 
in the local media. The Boston Globe 
cited as “innovative and important” 
the College’s recent exhibition of 
Seeing through “Paradise”: Artists 
and the Terezin Concentration Camp. 
The | Dream A World: Portraits of 


Black Women Who Changed America 
exhibition by Brian Lanker, came to 
MassArt in 1990 and was visited by 
more than 5000 Boston school chil- 
dren. 


Unrestricted Support: $150,000 
Throughout the Campaign, the Annual 
Fund will continue to raise unrestrict- 
ed moneys to meet the College’s most 
pressing needs for student and faculty 
support: augmenting scholarships and 
awards, providing for training and 
research, and sponsoring alumni/z 
activities. 


Questions and 
Answers 
Regarding Gifts 
and Pledges 


Q. Is my gift tax deductible? 

A. Yes, to the full extent allowed by 
law. While some basic. guidelines 
concerning tax advantage and gift 
types are available through the 
Campaign Office, your own tax advi- 
sor is the preferred source of infor- 
mation on how your gift is best made 


‘and what tax implications are for 


you. 
Q. Can | make a multi-year pledge? 
A. Yes. Out-of-pocket gifts will not be 
sufficient to reach the Campaign’s 
ambitious goals. In many cases, the 
total size of the gift you are consider- 
ing can be increased if you pledge 
over 36 or 60 month period (cover- 
ing four to six tax years). Pledge pay- 
ments are commonly made on an 
annual, semi-annual, or quarterly 
basis. 
Q. Can gifts be other than cash? 
A. Yes. Gifts of property or appreciat- 
ed securities can benefit both 
MassArt and the donor. Full credit is 
given for the current market value of 
securities, based on the date of the 
transfer. Again, consult your tax advi- 
sor to realize the greatest benefit. 
Q. Can my gift be used for com- 
memorative purposes? 
A. Yes. A list of named gift opportu- 
nities is available upon request. 
Q. What is Planned Giving? 
Simply put, planned gifts are contri- 
butions that are thoughtfully struc- 
tured so that there are tax incentives 
or other benefits for the donor and/or 
the donor’s family or estate. Many 
people are able to increase their 
income now, enhance their estate 
later, or otherwise improve their 
financial situation, or that of their 
loved ones, by using a wide range of 
IRS-approved gift vehicles. Often a 
gift can be structured so that the net 
after-tax cost to the donor is only a 
small fraction of the “face amount” 
of the gift. (A free, confidential tele- 
phone consultation with our planned 
gift consultant can be arranged by 
contacting the Campaign Office.) 
Q. If | have any questions whom do | 
contact? 
A. For more information, call or write 
the Campaign for MassArt at: 
Campaign Office 
Massachusetts College of Art 
621 Huntington Avenue 
Boston, MA 02115-5882 
(617) 232-1555, x518. 


Philip Goldberg, son of 
the late Marilyn Margil 
Goldberg (*42), was on 
hand at Convocation to 
present the first Awards 
to seniors Marty Epp 
and Andrew Kirby. 
Here, Ms. Epp and Mr. 
Goldberg frame one of 
her paintings at the 
Senior Show. 


Commencement 1994 


Thursday, May 26 was the 
day for MassArt’s 120th 
Commencement ceremony in 
the College’s gymnasium. 
Bachelor of Fine Arts degrees 
were awarded to 147 
recipients, Master of Fine 
Arts to nineteen graduates, 
and Master of Science in Art 


Education to five others. 


Sculptor and educator 
William Daley (‘50) was 
presented with the 1994 
Distinguished Alumnus 
Award and was the featured 
speaker at the previous 
evening’s Convocation 
ceremony in Tower Audito- 
rium. Speaking at the 
Commencement was artist 
Adrian Piper, who received 
Honorary degrees with 
sculptor George Segal, and 
painter/printmaker Gregory 


Amenoft. 


< Shanna Quick 


< FA2D chair 
Dean Nimmer 
introduces 
Gregory 


Amenoff. 


< Adrian Piper 
addresses the 
graduates and 


guests. 


< Gregory 
Amenoff 


FA3D faculty 
Rick Brown 


operates his 


applause 
machine > 


< FASD faculty 
members George 


Greenamyer and 
Ben Ryterband 
are peaked. 


Note: all events 
subject to change. 
Events marked 
with an asterisk 
(*) require an 
additional fee for 
materials, etc. 
Affordable lodging 
is available on a 
limited, first- 
come, first-served 
basis. For more 
information and 
your registration 
form, look for 
your special 
Alumni/ze 
Weekend Flyer in 
the mail (you may 
have it already!) 
or call MassArt 
x297. 


Alumni/z “Break Loose” Weekend 
September 30-October 2, 1994 


Come on back for an event-packed weekend! The campus will be jumping with 
alumni/z and student events including hands-on workshops, a painting trip to 
New Hampshire, campus tours, Boston gallery and museum tours, a Saturday 
night harbor dance cruise, and more! For only $15 per person (until September 
20, then it’s $25), you can break loose and create a mural...or make jewelry...or 
work in the foundry...dabble with computer graphics...meet old friends and 
new...but above all — break loose and have fun! 


Schedule of Events 


Friday, September 30 
8:30 AM 
Welcoming and Late Registration. Tower Lobby. 


9:30 AM 
Media seminar with musical group Birdsongs of 


the Mesozoic. Tower Auditorium. 


1:00-5:00 PM 

Monoprint and etching workshop with Alvin 
Ouellet (‘85/’87) (concludes on Saturday, same 
times). Limited to 10 participants. Printmaking Studio* 


1:00-2:00 PM 
Campus Tours. 


2:00 PM 
A Photo History of MassArt: Slide presentation by Paul Dobbs, College Archivist. 
Tower 539. 


5:30 PM 
Exhibition viewing and reception in the Bakalar and Huntington Galleries. 


6:30 PM 
MassArt Video Show. Joe Briganti (‘88) hosts twenty years of videos made at the 
College. Video Screening Room, Tower 739. 


7:00 PM- 
Group Mural Project. 


“creative Process” 


Saturday, October 1 

9:00 AM 

New Hampshire Fall Foliage Painting Party. 
Limit: 12* 


9:00 AM-2:00 PM 
Jewelry Workshop with Deb Todd Wheeler (‘94). Limited to 12. Metals Studio, 
Collins Building* 


9:00 AM-4:00 PM 
Foundry Studio Workshop with John Wolfrum (‘83). Limit: 10* 


10:00 AM 
Isabella Stewart Gardner Museum Tour. Limit: 25* 


12:30 PM 
What Do Gallery Managers Want? Newbury Street galleries tour with Bernie 
Toale (‘78). 


+2410 0) od) 
Concert by Birdsongs of the Mesozoic. Tower Auditorium* 


8:00-11:00 PM 


Boston Harbor Dance Cruise* 


Sunday, October 2 

10:00 AM 

MassArt Design Seminar: Where Do We Come From? What Are We? Where Are 
We Going? Hosted by Marc English (‘86) with panelists Sheri Lopilato (‘89), | 
Jian Lin (‘84), Amy Watt (‘84), David Comberg (‘77) and Bill Hannon (‘56). 


Tower Auditorium. 


10:00 AM 
Computer Imaging Workshop. Computer Arts Learning Center, Tower, 8th Floor. 


11:00 AM 
Alumniez Gallery Talk with exhibitor Rose Shechet Miller (‘41). Tower, 11th 


Floor. 


12:00 Noon 
Closing Brunch, Cafeteria* 


PLCS CRMTS... 


the United States of 
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oi Work by 
Wendy Bennet~alder iS Etiiatita coi mertiComy 
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Facets of the Same Nature 


Arnheim Galle ry A survey of contemporary Dutch ceramics 
November 21-30 September 8-October 29 


Bakalar Gallery 


Closing Reception: November 30, 5:00 PM 
Memorial Service: 7:00 PM Dutch Graphic Design 


The College’s Fibers Department and Alumni Curated by Alston Purvis and Communication Design faculty member Elizabeth 


Resnick 
September 8-October 29 


Association will collaborate in mounting a memorial 


exhibition of worksby Wendy Bennet-Alder, fiber 


artist and AIDS education activist, who died of Thomas Ashcraft 
AIDS in March at the age of 45 (see last issue of Sculptural installation about the environment 
Perspectives). November 9-December 21 


The Huntington and Bakalar galleries are located in the College’s Administration 
Building, 625 Huntington Avenue. For opening reception dates and times, or to be 
placed on the Exhibitions/Visiting Artists mailing list, call MassArt x550. 


™Alumni®z Gallery 


ee GO 
Y; 


2 MassArts Exhibitions Direc 


ii 


one of the six recipients of the 1994, PO AMS E eg 
‘es The Alumni*z Gallery is located on the 11th Floor of the College*s Tower 
ey Pm Public Service in the Arts awards. The awards — y - 


Building. Hours are weekdays 9:00-5:00, or by appointment. For information call 
MassArt x257. 


sponsored by the Pro Arts Consortium and the 

. Mayor's Office of Arts and Humanities — recognize 
persons working to improve access to the arts and 
improve the community. The ceremony was held 
at Boston’s City Hall on April 22. 


Peter Gorb 


Beene “Design and Its Influence on the Economy” 
=e the Consortium’s president) and™Bo 

5 im Th : eu Tuesday, September 27 

: homas M. Menino. 
Res ower Auditorium, 7:00 p.m. 


: 7 — Admission: Free to MassArt students. 
<T. 7 e- “ The.g ~~ Robert P. Gersin (‘51) Lecture highlights important contemporary 
i Nationa#Student Packaging AS ' __- Wesign@yrs and design issues. Peter Gorb was educated at Cambridge Undiversity 
* Competition " and fhe ‘Harvard Business School. In 1975 he pioneered the teaching of Design 
: x : Bake Me ae Since 1956, MassArt students have been compe ng gément, a concept that suggests “any segmentation of design activities must 
by RoSe Shechet in a program sponsored by the National Paperbox \._ form to corporate structures if it is to be truly influential.” A member of the 


Miller; “Landscape 
VII, Desert Gorge,” 
bronze bas relief, education in the field of packaging. MassArt was the 
9”h x 36”w x 1 1/2"; 
and “Spiral Nebula,” 


“British design council, Gorb is proponent of the theory that design’s role in 


Corporate structure can improve the nation’s eo position. 


: gh 


bw oe 
The Art Store ee ait 
\ tS aoe 


Manufacturers Association to promote design 


first institution invited to participate and has 
Ponmeeand tained remained actively involved for the program's thirty- 


glass mobile, eight years. Our students have won two National 


45° 1 x 20°w x 137h. : ose » i The Art ill in it ber! If 
Be pis Awards during this time and yearly have had E Store Will.open agalNiaiabes Ea 
: 4 ‘ i ; : : ‘ ™~ *j i Uli k, slid issi a 
winners in the regional judging. This year, six \ interested in selling your work, sI|CCst RRR m, 


¥T | orks i , 
MassArt students were awarded prizes for their Ale beingaccepted "Mie Store Welkomes WOmmE se 


: ia f | i faculty of . 
entries by a jury that included alumni Arthur Mane eh) Stun aVeaiee ree nipeng faculty’ 6 
Eilertson (‘56), Richard Morgado (‘68), and Arthur 
Venditti (‘64). Students Jennifer Alden, Thom 


Barbour, and Robyn D’Agostino were given $300 


the College. Works will be chosen by jury selection. 
Store hours.will be 11:00-6:00 on weekdays 
except Thursday, 11:00-8:00. For more informa- 
tion on the Store, please call Mary Gagliano at 
(617) 232-1555 x233. (After October 1, calls 
should be made to the Art Store extension, 275.) 
Slides and support materials may be sent to Mary 
Gagliano, Massachusetts College of Art, 621 
Huntington Avenue, Boston MA 02115-5882. 


awards, and Linda Bruce Marsh, Tonianne Paquette, 
and Ewalt Pol received $100 awards. Communica- 
tions Design faculty member Tom Burke is the 


program coordinator. 


L 


The 1994 Annual 
Fund Report 


Rosalie Murphy 

‘36 

Josephine Mary DeSimone 
Priscilla Harris 


The MassArt Foundation __ Eleanor Johnson... 


is again pleased to 
report another outstand- 
ing year for its Annual 
Fund Drive. A record 
number of gifts and 


givers marked this year’s 


effort, with many first- 
time donors contribut- 


ing. Total giving (as of 


July 15, 1994) was | 
$44,071, representing 
1103 gifts from 1042 
donors. On behalf of the 
Alumni Association and 
the College, the 


Foundation would like to 


thank all the members 
of the MassArt commu- 
nity who contributed in 
amounts great and 
small. Thanks also go to 
the corporations listed 
below who generously 
matched gifts of their 
employees. 


This year, we are listing 
donors first by giving 
amounts, then alpha- 
betically by class year. 
This list represents 
donations received 
through June 30, 1994. 
Gifts received after this 
date will be credited to 


next year’s Annual Fund 


and listed in Fall 1995. 


Once again, thanks to 
everyone listed here for 
their generosity to and 
support for the 
Massachusetts College 
of Art. 


$1-$24 


Friends 

Marcella Campbell-Armsby 
Kenneth R. Dewar 

Judith Ann Shope 

Cheryl Shutt 


Alumni/e 

24 

Ellen Ann Finkelstein 
25 

Nettie Holden 

Ruth Mary Russo 
‘28 

William Collins 
Helen Corbet 

‘29 

Betty Lavelle 

‘30 

Natalie Ashwell 
Murray A. Harris 
Donald Plummer 

nf 

Lillian Anderson 
Bessie M. Starkie 
Beatrice Anna Stone 
‘32 

Janet Jahn 

Mary James 
Madeline Manoogian 
‘33 

Ardith Todd Dunlap 
34 

Ruth C. Murray 
Dorothy Norma Piatt 
Lilian Silsby 

35. ae 


Ver 


ee ee ee a 


June Rogoff 

Evelyn Seaman 

Kay Wenizell 

S37; 

Margaret Philbrick 
Estelle Shevis 
Harriet Farguhar Sunderland 
‘38 

Louisa Pike Noyes 
Rosamond Robinson 
40. nose 
Mildred Lindgren Carlson 
Eva Citrin 

Edythe Ghen 

‘AL 

William £. Farrington 
Ellsworth Grant 
Ethel Benson Park 
‘42 

Helen Egan 
Gertrude E. McLane 
Virginia Barlow Posson 
Lois Prowten 
Bernice Ribeck 

‘43 

Irene Bellantone 
Helen Cohen 

E. Richard Freniere 
Hester Sperduto 

‘44 

Angeline Colontonio 
Eloise ‘Dewhurst 
Barbara M. Rhoades 
‘45 

Eleanor F. Crook 
Irma Pasquale 
Barbara Shaw 

‘46 

Dorothy R. Carreiro 
‘47 

Amelia Agush 

Lydia N. Breed 
Helen Rones Farrington 
Nicque Moore 
Eleanor Palmstrom 
‘A8 

Marion MacWilliams 
Jeanne B. Winder 
‘49 

Joan Daugirda 

Polly Hayton 

Louise Small 

‘50 

Janet Streeter Fowke 
James McCaffrey . 
Barbara Glazier Moon 
Nancy Schofel 

ist 

Jane Burton 

Joseph Keeffe 
Thomas J. Lucas 
George McGoff 

Pearl Rich 

Oe) 

Myra Bloom 

Nancy Elizabeth Bombino 
Josephine Genovese 
Arlynne Grearson 
Lorraine Herzberg 
Mary Nuovo 

Barbara Walsh 
Theresa Zdanuk 

‘54 

Sally J. Leaffer 

‘55 

James Gillen 

‘56 

Earl C. Newman 

mers 

David Bogart 
Dorothy Gunther 
Ralph A. Parente 
Katherine Phelps 
Arlene Strauss 

‘58 

Paul D'Entremont 
Jean M Kellen 
Eugene Sullivan 


Patricia Bryant 
Alexander S. Koziol 
Meadow 

‘62 

Judith D. Bogart 
Nancy E. Hurley-Karis 
Susan. B, Schereschewsky 
‘63 

Marjorie Ghilarducci 
Paula L. Grimes 
Cynthia Tripp 

‘64 

Gail L. Boone 
Robert A. McDonald 
‘65 

Edwin W. Briggs 
Patricia M. Chansky 
Carolyn J. Cohen 
Carolyn Conrad 
Barbara G. Webber 
‘66 | 

Donna Bartley 
Marion Olsen 
Marguerite Seferian 
‘67 

Suzanne L. Chase 
Caroline A. Cockrill 
Judith C. Harper 
Joan’C. Morris 
Teresa Russell 
Mary Jane A. Squires 
Elizabeth L. Vezeau 
Natalie S. Weinbaum 
‘68 

Marcia Congdon 
Norman Fine 
Richard Hannus 
Lynne Johnson 
Marilynne K. Roach 
‘69 

Danute K. Barunas 
Paul Ferragamo 
Jean A. Zampiceni 
‘70 

Leo Abbett 

Teresa Mullen 
Susan J. Rae 

ural 

Sandra J. Cardillo 
John Crowe 

Nancy Ann Deveno 
Dale C. Francis 

‘72 

Maya F. Jaklitsch 
Margaret R. McGinnis 
Michael F. Motley 
Rebecca Rolke 
Joanne Vascovitch 
Wayne Waaramaa 
Cathryn A. Wright 
‘73 

Karen Frey 

Pamela Gordon 
Elizabeth Jonsassen 
Pamela Lawson 
Mary E. Picard 
Elizabeth Santagati 
Judith Schachner 
Ronda Winer 

‘74 

Janice Doherty 
Kathleen Hagelston 
Roberta Messuri 
Gary Robinson 

75 

Diane deGrasse 
John Hayes 
Frances Hintsa 
Susan Klasky 

Ellen McGrath 
Mitchell Sidd 

‘76 

Carol Aspesi 
Bonnie Blackman 
Paul Brissette 

April Frost Kuker 
Barbara Arsenault Griffin 
Susan Hoover 
Steven Tidcomb 
Cathy Whalen 

rad 

Grace Argenziano 
Karen A. Cowette 
Diane Demers ° 
Judith Eldridge 
Mary Holl Peabody 
Joel Rubin 

Carol Shannon. 
Trudy Tuttle 

Diane Lamb Wanucha 
‘78 

Michael Catacchio 
Ruth Haschick = 


James Howard 

Ruth Kates 

Eva Kearney 

James Kirby 

Jeanne Landers... 
Toby Z. Liederman 
Colleen M, Lucas 
Paul Naughton 
Ritvaliisa Ojanen 
Stephanie Reid 
David Rosolko 
Robert Vassell 

David Yalen 

‘79 

Susan Marlene Aron 
Edward Biddle 
Meredith Davis 

Joan DeLuca 
Christine DiVirgilio 
Miriam Edson 

Karen Fitzgerald 
Lynn Jeffrey 

David Kay 

Joanne Kay 

Maria Kiernik 

Kit Lord 

‘80 

Joanne Burke-Casey 
Mark Coughian 
Victoria Davis 
Donna DiGiovanni 
Susan Hehir 
Michael Nishball 

‘81 

John Amicangelo 
Alice Begin 

Susan Cannarella 
Daniel Daly 

Kristina Joyce 
Steven Lavelli 
Joanne McKenna 
Joseph Tonnar 
Susan Walsh 

‘82 

Sandi Bonfiglio 

Tina Frasca 

Cindy L. Greenhalgh 
Walter M. Meinelt 
Pamela E. Power 
Joanne Robbins 
Deborah Vandermolen 
Alice P. Wahl 

‘83 

Genevieve Bosshard 
Martha Cooke 

Peter Crimmin 
Bridget Kaskeski 
Amy Kawadler 
Carole Lavelli 

Carol Lieb 

‘84 

Charlotte Bruhn 
James Hagan 
Maureen Precopio 
Gregory Walker 

Kim Alison Weisberg 
‘85 

Dale R. Archer 
Diane M. Bemis 
Janet Corash 
Josephine L. Fatta 
Edward Malouf 
Jennifer Munson 

Jill C. Odegard 

Brian Saulnier 
Evelyn Vignola 

Mary Waldron 

‘86 

Jill Marie Ellison 
Barbara Elaine Hurley 
Diana McNamara 
Holly B. Popeo 
Nancy Laura Wood 
‘87 

Colleen Jean Crowley 
Eileen Marie Kaisla 
Gerard Patrick Nelson 
Kristin Margaret Nelson 
Marie-Elena Poyant-Bourque 
Susan Emile Siefer 
88 

Jeffery E. Epstein 
Antti R. Kaisla 
Stephen McGiffert Lockwood 
Linda Ann Melamed 
Maureen Annita Shurtleff 
Benjamin L. White 
‘89 

Jennifer Ann Coles 
Claire Marie Fitzmaurice 
Josie J. Lawrence 
Jennifer B. Lincoin 
Sarah L. Meitzer 


Ann M. Niederkorn 


Nancy Sarah Peabody Sableski 


Laura Elizabeth Sapelly 
llona Stephanie Sturm 
‘90 


_.__.Andrea.Marie Aucoin... 


Joanne O'Brien 

Donald Paul Oster 

Celia Margot Pray 

Jena Faye Safai 

Azriel Shiloh 

Karla Majewski Whitney 
‘Q1 

Campbell Mcintyre Forbes 
Kenneth W. Needham 
Kavou Phang 
Constantina Schmidt 
Ellen Grandpre Whelan 
‘92 ¥ = 


” Murray Dewart : 
Stephanie Marie Giannelli 


Heidi Robbin Mann . 


Dorothy Thurgood Manning. 


Laura L. Montgomery 
Judith Lois Witten 


$25-$49 


Friends 
Alessandrina Costa 
Anthony DeSomma 
John Dickinson 
Clarence Dunham 
Avril Lamb Ellenport 
Julia H. Euling 
Mary F. Germann 
Eric Glasscott 
James Hayes 

Carl William Janovsky 
Richard P. Johnson 
Constance Kokubo 
Cornelia Cassidy Koutoujian 
Charles Meyers 
James A. Muise 
Malcolm Rosen 
Jacqueline A. Smith 
Stephen N. Subrin 
Paul F. Towler 
Charles Walker 


Alumnije 

veal 

Paul P. Hatgil 

‘24 

Helen R. Goetz 

‘29 

Helene Dauphinee Canning 
Goidie Heller Greenberg 
Esther Heins 

Helen Taylor McClellan 
30 

Alice Warren Bickford 
Marion Perham Bickford 
elt! 

Ida Genevieve Povey 
Pearl Starbird 

Ruth Stuerwald 

Ora Harlow Vokes 

Ruth Burdett Wentworth 
Be 

Dorothy A. Starratt 

'34 

William Holst 

Natalie L. Roode 

35 

Elizabeth Bonney 

Ruth Costello 

Martha Humphrey 
June Kimball 

Ruth E. Lowe 

‘36 

Lola Burns 

Frances Colby 


Stanley Cook 


Joanna Cowan 

Clair Edman 

‘37 

Dorothy M. Gilpatrick 
Annette Leeds 

Ruth Turner Wingate 
‘38 

Eleanor Altman 


Ruth Power 

Byron Reed . 
Claire Reed 

Bertha Richardson 
Joan Ritchings 

Mary Wentworth 

Ruth Wheaton 

39 

Louise Bennett 


Elizabeth Burtch 52 
Ruth Kernohan Barbara Abizaid 
Louise Levine Rosalie Bacon 
Kathleen Martin Madelyn Carney 
~-Mary-Benedicta San Antonio—— Mimi Dickson. 
‘40 2 ty Bees: «©. Virginia Porter BS. 
Nicholas Battit = ==—_ Elaine Steinhilber 
Peter George Belitsos = © Jeanne Vatne 
Muriel J. Bernier Joan Winters 
Nevart Dohanian Se ies eae 
Virginia Louise Drew == Arthur Banda 
Maree Helene Galvin Lois Belt— 
Elizabeth Hanley in memory of — 
Peter Retalis ~ Elizabeth Utvedahi ('48) 
Gladys. Tirrell, Seog ees 
Esther Ziegler ; 
‘aL : ss ‘ 
- Gertrude Marion Brazel _ V. Stella Eaton 
Doris Payson Clark Charles E. Gu 
Marion Celeste Coletta ; 
Marion Celeste Coletta 
Bonnie Fisk 
Maris Iversen GAan ee 
Dorothy Mandel Anthony J. Cardillo \ | 
Gertrude Lindsay Sanborn Francis Grose ne a 
ENG SIREN Patricia Grose ne, 
Suzanne Stokes Robert Higgins ~ 
Florence E. Whitmore-Young Ellen Swider 
Beatrice Wool ‘55 
‘42 Elaine Bachman 


Louise Rita Arcaro 
Marion Emens 
Janice H. Harris 


Marguerite Barrows 
Marie Crocetti 
Patricia Leonard 


Nancy Slick Claire Marshall 
Margaret Sperry Jean Pilibosian 
Sussette Weigmann Anne Praczukowski 
‘43 Marie Smith 


Ben Black 
Joseph S. Coletta 
Ugo D'Onofrio 


John F. Sullivan 
Wheaton Wilbar 
Milton E. Williamson 


Patricia Drew ‘56 
weve C. Eldridge Marie Laurentine McGowan 
Judith Foley Glenda Ruth Stewart 
Arlene M. Loomis Alleson White 
Muriel Robinson ‘57 
Miriam Schmidtmann Kary! Bannister 
‘44 Michael Cohen 
Barbara Corrigan Ann P. Cuneo 
Collette L. Wright Paul Cuneo os 
‘45 Marlyn D. Hall v 
Jane Allan Patti Tambini 
Helen Dodd Carolyn Wadman 
Jeanne Maccabe Gately ‘58 
Mary Esther Kaknes Francis Bryant 
Edmund Reardon Marguerite Hutcheson 
Roberta Thresher Bruce MacLaughlin 
Mariwood Ward Ann Smith Rahming 
46 Carole Thurlow 
Margery S. Lashley Mary Alice Treworgy 
‘47 Sally L. Wright 
Carol Louise Hanson Carl Zidel 
Stephen Thomas ‘59 
‘48 William Berry 
Anna June Bricker Leonard Burgess 
Dorothy Delery Edward Cunningham 
Nancy Goddard Joseph W. Des Jardins 
Charlotte M. Hubachek Calvin Dow 
Louise McAuliffe Lucy Fearing 
Pat Prendergast Nook Paul E. Kelley- 
Marie R. O'Hara Judith Gilmore Nelson 
Judy Phakos Ruth A. Sholler 
Dorothy Radville ‘60 
Rene Sallen Rita Arapoff 
Mary E. Shute Beverly B. Barisano 
Sumner Weiner Marsha Ann Chase 
‘49 Morgan W. Chickering 
Doe Bre Veglieri Bartlett Phyllis Corbin 
Gladys E. Dziezic Patricia Koziol 
Beulah Franklin Bernard G. McMahon 
Dolores Morin Robert F. Moody 
Mary Ross Janet S. Moore 
50 Beverly Nickerson 
Roberta Braen Patricia M. Quintal 
Marianne Cornish Michael C. Russo 
Catherine LeLievre James Scenna 
Louis Lightman Sybil Sermos 
Joseph McQuillan Joanne Waugh 
Marianne Proctor William J. Wilcox 
Dawn V. Randall 61 
Barbara Rollins Joseph S. Best 
Jeanne Santelmann Sandra Frank 
Paul D. Shea Joan Hamblin 
Henry A. Steeger Beverly A. Willson 
David Stern ‘62 
a Sullivan Arleen Judith Barnes 
54, Karen Lee Brooks 
Christine Ledin Barbara Chiampa 
Alan Lowry Marilyn Davidson 
Jack Olson Kenneth Goodman 
Nancy Quigley Ellen V. Kosmer 
Miriam mee Gilda Santoro 
Charles D. Travis Annamaria E. Smith 
Philip Wells Catherine Tvibutas 
17 ae 


‘63 

Pauline Boudreau 
Roberta F. Dudley 
Carol A. Harootian 


Charles F. Chamberlain 
Karen L. Dolimount 

Sayra P. Flynn 

Robert F. Griffith 

Judith A. Lang 

David S. Porter 

Christine E. Riccardi 

Nancy Ann Tuttle 

Marion E. Volterra 

‘65 

Priscilla L. McCarron 
Kathleen A. McEtligott 

John Tekian 

Kathleen A. Zehnter 

‘66 

Marsha N. Cohen 

Cheryl D. Dick 

John F. Foley 

Pam Giarratana 

Joanne K. Kelley 

Jane E. McQuillan 

‘67 

Joan Goodman 

Janice E. Hartwell 

Eileen Kenneally 

Wayne K. Miller 

Donna Smith Ryan ~ 
‘68 Rae aha 
Rosemary Altshuler 
Richard Boucher 
Michael Ennis 

Kate Keleher 

Shelia McCormick 
Diane Mulkern 

Carl R. Pedersen 
Robert Shelton 

Mary Sullivan 

‘69 

Stanley E. Bergeron 
Carl D. Hardy — : 
Kenneth Alden Thatcher _ 
‘70 

Leo Abbett 

Matthew M, Delaney 
Elizabeth S. Fletcher 
Grace Horenian 
Martha Emmes Keezer 
Ann M. Malachowski 
Scott A. Wixon 
‘71 

Janet A. Hobbs 
Allyn F. Massey 
Allen Rizzi + 
‘72 
Caroline Alterio 
Betty Bowker 
Paulette J. Crowley 
Robert DeFelice 
William Enright 
Elaine Frawley 
Melody Funk 
parse Pe: 


Mark Regnier — ne 
_ Andrew Stevovich — 
Barbara Wissoker 


Sharon M. Boisvert 


David A. Higgins 


‘76 

Niki Baccus 

Robert Booth 

Nancy Chamberlain 
Susan Collazzo-Millman 
Richard Deroko 

Paul Gardner 

Janine LeBlanc 
Daniel Rocha 

Richard Ross 

Thomas J. Scally 
Rose Srebro 

Susan Varga 

WT 

Roberta Ann Busard 
John Cascio 

Susan Chandler 
Arsine Hovannesian 
Mitzie Jokich-Feltch 
Gail E. Laker-Phelps 
Elaine M. Paradiso 
Joyce Stenmon 
Ronald C. Wallace 
Kathryn H. Zaitz 

‘78 

Paula Brown 

Frances C. Grandinetti 
Chery! L. Hardy-Faraci 


Marguerite Anne Houseworth 


Mary E. McKenna 
Sandra Olansky 
Andrea Stoehr 
Nancy Tichanuk 
‘719 

William Codington 


_ Charles Frederick Foltz 


Neal Kaplan 
Dawn Martin 
Patricia Otis 
Jennifer Patrick 
Thomas Philbrook 
Anthony J. Santos 
Margaret Savage 
‘80 S 
Susan E. DeCrosta 
Jeanette Grant 
Robin Grebe 
Philip J. Palombo 


‘81 

Bette Lee 

Jane Ann McDaid 
Marie Shack 
Patricia Strain 
‘82 

Donna Daniels 
Claire M. Griffin 
Susan Hodder 
Linda Lee Johnson 
James Kaczman 
Kathleen McAleer 
Ron Morris 

Gregg Rubeck 
Marcia Waldman 
Alvin John Winant 


joan Albert 


Todd Kelliher 


bua Schroeder 


Kathlee 

Nancy Dyer Mitton 
Amy Watt Noel 
Timothy Sprague 

Lynn Helene Yeslow-Finn 
85 

Francis James Gregory 
Barbara E. Henry 

Lisa Rieter 

Linda J. Ross 

Mark Joseph Selewacz 
John Van Baars 

‘86 

M Batalian 


David Palen : 
‘87 ‘ ae 
Katrina L. Billings 
Sharon Comfort Black 
Catherine:G.S. Cassidy 
Cynthia E. Delfino 
Benjamin Whitney Fuller 


Robert Alan Hurst 


Christopher Scott Wilson 


Kimberlee Alemian 
Joseph Briganti 

Michael Thomas Carey 
John Frederick Casey 
Cecilia J. Delgaudio 
Laura Ann DeSantis 

Ann Blyth Hazen 

Mary H. Kalin-Casey 
Jennie Beth Laitala 
Sandra F. Marchetti 
Damon Martin Meibers 
Ellen H. Michaud 

Nancy Natale 

Stephen Tourlentes 
Barbara A. Worrell 

Harriet Zabusky-Zand 

‘89 : 
Joshua Devon Bath 
Jennifer Patricia Burdick 
Mary Margaret Cotter — 
Donna Maria Deguglielmo 
Andrea Elin Hunt 
Catherine Kehoe . 
John Francis McKearney 
Kenneth Daniel Santos 
Cynthia Velasco Szuki _ 
Vanessa Mary White 
Caroline Rosemary Wilson 
‘90 


Julie teal : 


iger : 
Mary Ellen Sciortino 
Antoinette Minicnietio 


Michele Lea ¢ iuliano 


Kathleen Harris 
Jesse Kalin 

Martin Katz 

Nina Kilimnik 
Harold B. Lewis 


Helen Blair Crosbie _ 
chee : 
Tina Prentiss 

SSE a 

Doris Tanner 

‘36 

Ruth Boynton 

Edith Cooper 

Ada Farber 

Adelaide Althin Sundin 
ye 


Bernard Flinton 
Marjorie C. Frary 
Shirley K. Hadley 
Emily Sokoloff 


z onthe Shields , 


¥ ey Malsberg 


Donald D: SET 

‘41 

Ralph E. Mann 

Percy Van Dyke 

"a2 

Natalie Robinson 

‘43 

Mary Reardon Smalley 
‘44 

Phyllis Blond 

Virginia C. Neagle 

‘45 

Eleanor F. Longton 
Lena A. Moran 
Marion Strauss 
‘46 é 
Florinda Marchionne 
‘47 : 
Elinor Lynch 
Alice Russell 


eS 
Ronald Davis — 


Doris O'Neill 
Ruth Quinlan 


Richard D. Skeete _ 


Barbara Sylvester 


‘50 : 
Philip Dolan 


~ Charles R. Gailis 


Randy Hom 
Richard Keaveny 
Marie Peters 
William Ross Searle 
‘63 

Jeanne M. Kunze 


‘65 

Judith A. Conian 

Robert C. Donahue 
Diahnka M. Kingsley 

Mary E. Michaels 


- Linda E, Murphy 
; ‘66 ¢ x 


William John Previdi 


Gregory Treleaven 
‘91 


Alessandrina Costa 
lan penned peasy os 


Jean Martin — 
54 

Paul M. Beichel 
Ernestine Lyman 


‘Virginia W. Orban, '58 


William L. Morrison 
‘59 
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